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Submarine Revisited 

 
Fixed media audio Ð featuring LorŽ Lixemberg (soprano), Dominic Saunders (piano) and the 
speaking voices of John Bartlett, Berthe Ficarra, David Ladd, George Lawson, Anastasia Ledwon, 
Charles Meeker. 
 
0:00 Introductions 

3:26 Ruso 1 (song) 

6:08 Basement/ColdWar 

9:12 Alarms 

10:20 Ruso 3 (attack) 

12:42 Sinking 

13:50 Epilogue 
 
Full Text and Credits 

 
I thought long and hard before providing this transcription, partly because I feel that 
spoken word can be understood as texture and rhythm as well as sense, but mostly 
because I want the audience to listen closely, to try to decode what they hear, rather than 
just sit back and read it off the page. But then IÕve heard these recordings hundreds of 
times, I understand every word; whereas the listener comes to it fresh, and through a 
dense mesh of other sounds. In the end too many friends wondered what they were 
missing, and it seemed unfair not to let on. My plea would be Ð listen first, consult the 
script afterwards. 
 
Voices: 

AL: Anastasia Ledwon; former diving instructor. 

BF: Berthe Ficarra, recalling the basement where John Cage lived one summer 

CM: Charles Meeker, former Submarine Captain, US Navy 

DL: David Ladd, supplier for submarines in US Navy 

EF: Evelyn Ficarra, composer/interviewer 

GL: George Lawson, former submariner, Royal Navy. Mechanic. 

HN: Hugh Nelson, former Submarine Captain, US Navy 

JB: John Bartlett, former Submarine Captain, Royal Navy 

LL: Loré Lixemberg, Soprano 

 

 
Introductions 

 
LL: É were his eyes 
 NothingÉ  
 

HN: I was growing up in Il linois Ð  
the middle of the United States 
and um - I wanted to leave town 
and IÕd never seen the ocean before 
 

AL: ItÕs the water, itÕs always been water Ð um  
on the water, in the water, under the water 
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I guess itÕs the feel of the water Ð  
- and then 
whatÕs underneath it as well like 
when I used to swim 
and things on the surface 
you always wonder whatÕs underneath you and  
itÕs always a little bit of a fear - 
because you canÕt - 
see it 

 

EF: Is this one that you served on? 
GL: No I was on the earlier boats. 
EF: During the war? 
GL: Mm. 
 
AL:  ItÕs Ð itÕs so calming and the colors Ð and  

It was just so peaceful and so  
when I fi nally got the chance to go diving 
it turned out to be all É  

 

HN: And had no one in my family whoÕd been in the Navy 
Received really not much advice about it at all 
And had absolutely no idea what I was getting into. 
 
-and um Ð it was really bad 
and I was having a terrible time 
and my father told me that Ð well 
he expected me to stick it out so  
laugh Ð so we - we couldnÕt talk about 
me coming home 
 

GL: Well the point is my father was in the navy 
and I decided I would join the navy                (crows, off) 

which I did do. 
 

AL:  É. somebody telling a story 
And uh Ð all I wanted to do was just go Ð  
Deep – (sigh) 

Just -       I donÕt know it was kinda like 
To find out what he saw?  
 

CM: it was Ð it was a family 
it was a family thing uh 
my dad Ð uh 
my dad served in World War Two 
 

HN: it was really bad 
and I was having a terrible time 
and my father told me that Ð well 
he expected me to stick it out so  
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laugh Ð  
 

CM: and I just put down Ôany ship - any oceanÕ 
I wanted Ð I wanted to -  
 

HN: I had a new attitude after that  
I couldnÕt go home 
and um - eventually found that I Ð  
 
it was ok - it  became 
 
something I could do, I- I could succeed at 
so I stayed in. 
 

CM: and I just put down Ôany ship - any oceanÕ 
I wanted Ð I wanted 
 

GL: Well there wasnÕt a Ð I was a U, U and U man. 
EF: WhatÕs that mean? 
GL: (laugh) well if they want people Ð  

-  youÕre in the navy Ð  
You, you and you: submarines. 
 

CM: but I was Ð uh Ð I was 
I was fascinated with the sea I think anyway and I 
and I just put down Ôany ship - any oceanÕ 
I wanted 
I wanted Ð I wanted to try my hand at sea Ð 
and I just put down Ôany ship - any oceanÕ 
 
Ruso 1 (song) 
 

LL: Delta, Romeo, Echo, 
Alpha, Midway offi cer respond 
November Ð delay, buoyancy  
Rock, Whale. 
silent running 
all ahead 
sonarÉ  

 

 

 

HN: I was growing up in Il linois Ð  
the middle of the United States 
and um - I wanted to leave town 

 
and IÕd never seen the ocean before 
 

 
LL: Delta, Romeo, Echo, 

Alpha, Midway offi cer respond 
November Ð delay, buoyancy  
Rock, Whale. 
silent running 
all ahead 
sonarÉ  
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Tango Kilo Solo  
bridge contact range command 
periscopeÉ . 
enemey destroyer clear 
Fire Fire 
Fire Fire Fire 
Fire Fire 
Baya Devilfi sh Pampanito U-Boat 
Gualdalcanal 
Toro Dorado 
Battle stations, Jack 
Gibralter 
take her up 
 
blow tanksÉ  
 

HN: it was really bad 
and I was having a terrible time 
and my father told me that Ð well 
he expected me to stick it out 
 

LL: …fi ve thy father lies 
 
Basement/Cold War 

 

JB: …and youÕre listening all the time 
and the - water is a tremendous -  sort of - conductor of sound  
and as a consequence you can hear everything thatÕs going on. 
 

DL: they are really small and IÕm thinking of an analogy - um 
about being on a submarine, uh -  
say youÕre in a -  
a basement 
 

BF: …and the basement was very dark 
and very humid 
 
um in the summer in Il linois it would get - mouldy  
 

DL: … machinery everywhere you would not believe how things are packed in 
so Ð thereÕs these narrow little aisles that you would walk down,  
and just high noise and 
things are running all over the place and uh Ð  

 
GL: cos youÕre closed in there and  

you canÕt go walk round the upper deck 
like you can on a surface ship 

 
HN: É executive offi cer now for almost four years on a  

Trident submarine, so for instance one of my jobs there  
was to be the other person, other than the captain 
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who also had to concur in  
shooting nuclear missiles, stuff  like that  
 

AL: we did it and 
it was dark, and it was cold 
and the pressure was 
amazing 
 

HN: There would be intense exercises to see 
if they could trip you up and get you to shoot when you shouldnÕt shoot 
or Ð or you should have shot, and you didnÕt. 
 

JB: …and youÕre listening all the time 
and the - water is a tremendous Ð  
 

LL: Contact 
 
BF: …and the basement was very dark 
 
AL:  É.  all I wanted to do was just go Ð  

Deep – (sigh) 

Just -    
 
JB: The cold war Ð thatÕs Ð a Ð diffi cult name for it 

But it was uh, very much Ð a Ð  
a very, very professional environment 
 

AL: we did it and 
it was dark, and it was cold 
and the pressure was 
amazing 
 

JB: Certainly the Russians Ð  came  - uh came our way  
and certainly I suppose we went their way 
 

LL: Contact 
 
HN: There would be intense exercises to see 

if they could trip you up and get you to 
shoot when you shouldnÕt shoot 
or Ð or you should have shot, and you 
didnÕt. 

 

 

AL: we did it and 
LL: Contact 
AL: it was dark, and it was cold 

and the pressure was 
 

 
Alarms 
 

HN: two blasts on the diving alarm - signals 
submerging the ship. 
And thatÕs always sounded Ð  
that ahoogah, ahoogah noise. 
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The collision alarm Ð is like a siren. 
Like a wooooooo Ð like that. 
 
And then thereÕs the general alarm 
which is: gong gong gong gong gong gong 
like that. 
And thatÕs for fi res, or for Ð  
you know basically to get everybody up. 
ItÕs for battle stations also. 
 

LL: Contact    - wait. 
 

HN: On a nuclear submarine thereÕs a 
power plant emergency alarm 
and thatÕs the one thatÕs going 
deedoo deedoo deedoo. 
 

EF: IÕm hoping you never heard that tone. 
 
HN: Well, we drilled all the time so we were 

simulating these things all the time anyway.  
There would be intense exercises to see 
if they could trip you up and get you to shoot when you shouldnÕt shoot 
or Ð or Ð  
 
Ruso 3 (attack) 

 
LL: Contact. 

Contact fi rm - 
bearing 40 North  
holding steady. 
Contact fi rm, target 
on course, steady. 
Stand by, stand by. 
 
Battle stations. 
All hands ready, ready. 
 
Tube one. Torpedo tube one flood, flood. 
Tube two flood, flood. 
Tube three flood. 
Tube four flood, flood, flood. 
 
Wait. Wait. Ready. 
Wait. 
Stand by. Stand by. 
Target holding. 
 
Stand by.  
Torpedo one, fi re. 
Torpedo two, fi re fi re. 
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Torpedo three Ð wait. Wait. 
Wait. Torpedo three 
Fire. Fire, fi re. 
Wait. Wait.  
Wait. 
Torpedo four, fi re fi re fi re fi re. 
Wait. 
Wait. 
 
Sinking 
 
Epilogue 
 

GL: Ép eople who I went on course with, I - 
they went away and Ð next thing I heard that they -   
they were gone.  
Uh - there you are Ð life Ð wartime Ð  
youÕre luck if you get through it. 
And I was lucky. 
 

AL:  É  all I wanted to do was just go Ð  
Deep – (sigh) 

Just -       I donÕt know it was kinda like 
To find out what he saw?  
 
 

 

 
All spoken words are by the speakers themselves, to whom many thanks. 

 

Thanks also to: Emily Blake, Cindy Cox, Heather Frasch, Stephen Goff, Larry Kimmet, Susan 

Ladd and Gael Tissot. 

 
 
Song lyrics: there are two quotes from Full Fathom Five, from ShakespeareÕs Tempest, full text 
below. All other song lyrics are by the composer.  

 

Full Fathom Five 

Full fathom fi ve thy father lies 
Of his bones are coral made 
Those are pearls that were his eyes 
Nothing of him that doth fade  
But doth suffer a sea-change 
Into something rich and strange. 
 
Sea nymphs hourly ring his knell 
Hark, now I hear them, 
Hark, now I hear them, 
Ding dong bell 
Ding-a-ding dong bell, etc. 

 


